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INT. BRIGHT ENCLOSED ROOM - UNSPECIFIED TIME

CHRIStopher Nolan stands in a room, holding a briefcase, 
looking forward showing no emotion. He is, however, 
perspiring somewhat. He sometimes wipes his brow and 
perfects his hair.

EXECUTIVE (V.O.)
Chris, it’s Babs from Warner. I 
wanted to call ahead to tell you 
we think we’ve got the right man 
for the job. I mean, that is if 
you’re sure you don’t want to do 
it. Are you sure?

Chris takes a long breath and walks towards the camera.

EXECUTIVE (V.O.)
Anyway, if you could come down 
today, we’d love for you two to 
meet.

Chris looks directly into the camera as the message beeps 
its end.

CUT TO:

TITLE: DEVELOPMENT HELL: WAITING FOR SUPERMAN

INT. WRITER’S OFFICE - DAY

Chris walks into an office where a few stupid poster 
concepts are on the wall, including “Spock Of Ages” “Math 
Of The Titans” and “Adam Sandler + Warthog = Money?”

Chris stops before some unknown-right-now people.

EXECUTIVE
Chris, you made it. Come, sit.

Chris sits next to the EXECUTIVE, who is almost a child, 
at a desk. Opposite them is a man in a baseball cap and 
short sleeved shirt, looking down and away from everyone.

EXECUTIVE (CONT’D)
Chris, meet your next director.

The man looks towards Chris, it is ZACK Snyder.

EXECUTIVE (CONT’D)
Zack Snyder, Christopher Nolan.

(CONTINUED)



Zack nods his head towards Chris. Chris reaches out to 
shake Zack’s hand. Zack tries to high-five instead.

Chris looks at his high-fived hand, shocked slightly.

EXECUTIVE (CONT’D)
So, two of the world’s finest in 
one room. I’m sure you have plenty 
to talk about. Zack, why don’t you 
tell Chris about that time you 
spilt coffee on the set of 
Watchmen?

Zack looks at the Executive.

ZACK
(Super excited)

On set of Watchmen I had a cup of 
coffee. I started drinking it. 
Some went down my shirt.

Zack mimics a slow-motion dropping of liquid with his 
hands, he makes sounds of splooshing of the liquid.

Had to wear it all day. End of 
story.

CHRIS
(Whispering to 
Executive)

You want this man to tell our 
Superman story?

The Executive smiles awkwardly. Her phone begins to 
vibrate on the table, and the end of the Entourage song 
plays.

The Executive picks up the phone and stands up.

EXECUTIVE
Sorry guys, gotta take this.

(To the phone)
Hey hey hey, Ry Ro Rey, how’s our 
favourite Hal-to-the-J?

(To Chris and Zack)
He makes us say it. It’s the main 
reason he’s doing Green Lantern.

(To the phone)
Everything good over at Oa?

(To Chris and Zack)
Please, talk among yourselves.

The Executive begins to walk off.

Chris takes a breath in, abut to speak.
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EXECUTIVE (CONT’D)
(To the phone)

No, Ryan, don’t worry, the CGI 
budget is huge. Your costume’ll 
look fine.

The Executive looks to the directors, and glibly shakes 
her head. The Executive walks out of the room.

The door closes and echoes around the room. It is now all-
too silent.

Chris looks at Zack, Zack looks outside.

CHRIS
Ok, look, neither of us wants to 
be here, I get it, you want a good 
gig, who doesn’t? But we can’t 
just sit quietly for the next 
hour.

ZACK
(Hushed)

I want to be here.

CHRIS
Huh?

Zack begins to turn to Chris.

ZACK
I...want to be here. I like what 
you’ve done. Don’t you like my 
work? Is that what you’re saying?

CHRIS
Oh, I don’t watch films anymore 
Mr. Snyder. Who has the time?

Zack nods then turns back to facing away.

Chris hangs his head and sighs.

CHRIS (CONT’D)
Look, sorry, but we should... I 
think it’d be best if we... I’m 
sure you really want to do 
Superman, but maybe not this time.

Zack turns right back to Chris and looks him dead in the 
eyes.
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ZACK
If you think I’m giving up this 
opportunity you are sorely 
mistaken. Nolan, you are not 
taking this away from me. I will 
make my Superman film.

Zack leans in to Chris.

ZACK (CONT’D)
And it will be MY Superman film.

Chris smiles slightly.

CHRIS
By jove, there’s passion in there. 
Very well Snyder, maybe there’s 
something in here for us. Maybe. 
But I have some conditions.

ZACK
Oh, really? You want to tether my 
creativity?

CHRIS
I want to make a piece of cinema 
that isn’t mocked derisively, and 
to that effect, no more weird 
soundtracks. No Leonard Cohen sex 
scenes, none of that.

Zack stands up.

ZACK
Woah, wait. Look, I have this 
great idea.

CHRIS
No.

ZACK
Hear me out.

CHRIS
No thanks.

Zack walks to the middle of the office. He crouches down.

ZACK
Kal has just found his suit. He’s 
about to become Superman. He’s in 
the middle of a wheat field in 
Iowa.
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CHRIS
Kansas.

ZACK
Ohio, and he begins to rise up. He 
floats higher and higher.

Zack begins to stand tall. Chris watches.

ZACK (CONT’D)
Fists clench, he puts one hand 
high up.

Zack does this. Chris sits up, excited.

Zack shakes and makes booming noises as he recites the 
next part.

ZACK (CONT’D)
And begins to move faster. He 
smashes the sound barrier, as the 
boom crashes through...

(Singing)
I believe I can fly, I believe I 
can touch the sky.

Chris slams his head on the desk.

CHRIS
NO.

Zack looks to Chris, slowly putting his hand down.

ZACK
No, man, look. I’m taking that 
song back. No longer will it just 
be about the miracle of Bugs and 
Jordan slam-dunking against space 
aliens. It will be a song for the 
new generation to inspire them to 
do amazing things.

CHRIS
Zimmer will score. Only Zimmer.

ZACK
He could easily reproduce the 
song.
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CHRIS
But he won’t. Trust me, he won’t. 
If he does, let’s just say some 
pictures will turn up online which 
see him in a dress and make-up 
seductively stripping for Asian 
clients. And leave it at that.

ZACK
God, you English are so strict. If 
I’m going to direct this, I should 
be able to direct this. I want to 
cast, I want to write, I want to 
dance.

CHRIS
As producer I will do the casting, 
as for the writing, next week the 
script’ll be done, and you’re 
going to love it. Or else. As for 
the last part, you can dance if 
you want to.

ZACK
So, what say do I have with the 
film?

CHRIS
You can cover the costume. Pants 
or no pants, make that decision 
and live with it.

Zack’s face starts to beam.

ZACK
Yeah. He could have bright blue 
and red, take it back to the old 
style, George Reeves but in 
colour. And that cape, that 
flowing cape, as bright as the day 
is long.

CHRIS
And now you get nothing.

ZACK
What?

CHRIS
If you want to make a Superman 
movie, you have to let me handle 
it Snyder. It’s the only way. 
Zack. Let me save you from 
yourself.
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Zack looks at Chris, seriously.

ZACK
But who will save us from the 
Terry Gilliams of the world?

Chris looks befuddled at Zack, shakes it off and grabs 
Zack’s hand.

CHRIS
It’s ok Zack. I will make you 
better. I will make you the bane 
of purist fanboys, but the new 
hero of cinema. Zack, if you let 
me, I will make Zack Snyder the 
next Christopher Nolan. Just, let 
me do everything.

Zack nods. Chris smiles. The Executive walks back in.

EXECUTIVE
Ok Ryan, I’ll see you tomorrow 
pal. Say hi to ScarJo for me.

The Executive then bites her fist and sucks.

EXECUTIVE (CONT’D)
Sorry, yeah. Bye.

The Executive sits down.

EXECUTIVE (CONT’D)
How goes it?

Zack and Chris smile. The Executive’s phone goes off 
again. The Entourage song echoes as we fade out. OH YEAH. 
OH YEAH.

Post Credits

INT. WRITER’S OFFICE - DAY

From Snyder’s POV:

The Executive walks back in, the phone by her head. She 
looks to Zack.

EXECUTIVE
Why are you still here? Seriously, 
go on. Go. It’s over. Leave.
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