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INT. WRITER’S OFFICE - DAY

A pile of papers lays on the office floor. It moves 
slightly.

The WHEEL OF CASTING remains spinning from previous 
installments.

ZACK leaps out of the pile of papers, holding his index 
finger in the air.

ZACK
I have it.

No one in the room.

CHRIS suddenly bursts from the papers.

CHRIS
Really?

ZACK
I know how to solve this 
problem.

CHRIS
We retcon the entire pre-
production process?

Zack looks at Chris, smiling.

CHRIS (CONT’D)
We can’t do that.

ZACK
Ok, then I think I know the 
other good idea.

CHRIS
Then tell me more. Tell me more.

ZACK
You and I don’t know Jack. We 
should find people who know more 
about Superman.

CHRIS
Jack Kirby? My god, this is so 
insane it could work.

ZACK
Or, how about more alive folk? 
How about people who have 
written for Superman before?

CHRIS
Like who?



INT. BOOKSTORE - DAY

Chris and Zack look over to an unseen person. Zack 
nods, Chris shakes his head. They walk away from one 
another and reveal a sign. “Ender’s Game Book Signing.”

Zack is grabbed by Chris, his collar yanked and dragged 
away.

EXT. ALLEYWAY - DAY

Chris and Zack walk down an alleyway, looking all 
around.

A man in a Kick-Ass-type costume walks from the 
shadows.

CHRIS
Mark? Mark Millar?

The man in the Kick-Ass suit is MARK Millar.

MARK
(Muffled)

Och aye.

CHRIS
Can we talk?

PASSER-BY (O.S.)
Help, criminals have committed 
crimes on me.

Mark takes out a night stick and runs off, slowly, 
tripping over his costume.

INT. PUB - EVENING

Chris and Zack walk into an old fashioned pub.

At the bar is a monster made entirely of hair. ALAN 
Moore.

Chris and Zack stand behind both his shoulders.

CHRIS
Excuse me, I’m Christopher 
Nolan.

ZACK
Zack Snyder.

ALAN
(In broad west 
country accent)

Go fuck yourself.
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Chris and Zack walk off slowly. Alan drinks an 
extremely large glass of ale.

INT. WRITER’S OFFICE - NIGHT

The office is seemingly empty, no lights. We see the 
image of a man by the desk.

FRANK (V.O.)
The hands of the clock were 
starting to strangle the number 
eleven as I sat in wait, ready 
to pounce on the prey that had 
no clue what was about to occur.

Chris and Zack walk in.

CHRIS
But did he have to be so vulgar?

ZACK
It’s why he’s a genius.

The light flicks on. FRANK is seen in full view.

FRANK
The lights flickered as they 
prepared for the slaughter that 
was up ahead.

Frank stands up, walks over to Chris and Zack.

ZACK
Mr. Miller. Erm, this is a 
surprise.

FRANK
Kids, foolish kids, they had no 
chance in this situation.

(To Chris and Zack)
Evening fellas, I’m here to 
discuss your problem.

CHRIS
How did you hear about it?

FRANK
It’s easy to hear things when 
you look out for it. Come, sit.

Frank sits at the desk, Chris and Zack sit opposite 
him.

Frank puts on sunglasses, in each eye Chris and Zack’s 
reflections appear.
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FRANK (CONT’D)
You need help making your 
Superman. I’m adept at comic 
book movies.

Frank leans in.

FRANK (CONT’D)
I made The Spirit. Where I come 
from, that’s a huge success.

Chris turns to Zack.

CHRIS
Zack?

ZACK
Mr. Miller, that’s not true.

Frank takes off the sunglasses.

FRANK
What do you mean? Box office 
smash, critical acclaim, one of 
the AFI’s top ten.

CHRIS
Where do you come from?

Frank puts back on his sunglasses and points to a 
second door. The door swirls a bit, it’s a portal.

Zack sticks his head in the portal. He comes back with 
a paper.

ZACK
Chris, look at this.

Zack shows Chris the paper. It’s the Hollyweird
Snitcher, headline “Green Lantern Hit, World Peace 
Occurs”.

CHRIS
Mr. Miller, you’re...

Frank takes off his sunglasses, another pair is behind 
them.

FRANK
From the parallel universe, yes.

Frank lowers the second pair of glasses and locks eyes 
with Chris and Zack.

FRANK (CONT’D)
And I know just how to make your 
Superman movie work perfectly.

Zack smiles.
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ZACK
One second.

Zack and Chris turn around, facing away from Frank, but 
he’s behind them facing the same direction.

ZACK (CONT’D)
(Whispered)

Chris, this man is crazy.

CHRIS
(Whispered)

Based on what evidence? If that 
truly is a sort-of opposite 
universe, we can use his 
thoughts.

ZACK
Do exactly the opposite of them?

CHRIS
That’s also a good idea. We’ll 
do that.

FRANK
I don’t like to impose in 
private whispering plots, but 
Zack, I brought this with me, I 
figured you’d want to see it.

Frank hands Zack a snippet of paper.

“Sucker Punch Worldwide Hit, Adored”

Zack tears up.

ZACK
Can I live my life in that 
universe? Can I, please?

Chris slaps Zack.

CHRIS
Stay the course Snyder, trust me 
when I tell you, you don’t want 
to live in another universe. The 
consequences of running into 
yourself are dire.

ZACK
Such as?

CHRIS
You don’t wanna know.

Chris goes to a dark place, he turns away and looks 
down, the lights dim into a spotlight.
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ZACK
Chris? Chris?

Frank stands up, puts on his sunglasses. The mood 
lifts.

FRANK
Right, guys, if you want my 
help, call through the window. 
I’ve gotta get back.

Frank hops into the door portal.

A knock on the main door, and FRANK enters.

FRANK (CONT’D)
Hey guys, I heard you needed 
help with your Superman movie. 
First step, monologues and voice 
over, also if they let you, keep 
the black sidekick in, always 
keep it in.

BABS pops in.

BABS
Frank, there you are. I need you 
to get me a latte, hot this 
time.

Frank turns away.

FRANK
Yes boss.

Frank leaves. Babs smiles at Chris and Zack.

BABS
Getting anywhere?

CHRIS
We had something, but it’s flown 
right out the door.

Babs nods.

BABS
You’ve got a month.

Babs leaves. Chris and Zack turn to the portal door.

INT. WRITER’S OFFICE - NIGHT

The posters on the walls now say “Speed Racer 3D” “The 
Losers Again” and “Adam Sandler Probably As An Old Man”

Chris and Zack, with a cowboy hat, sit at a desk.
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CHRIS
And then Jor-El jumps onto a 
dragon and flies off.

ZACK
Ooh, ooh, I’ve got a great line 
of dialogue.

Zack stands up.

ZACK (CONT’D)
Release the world engine.

Chris applauds.

CHRIS
That’s amazing, totally works. I 
love it. I love working with 
you. This is the best thing I’ve 
ever done. We’re amazing. 
Nothing will go wrong. I’m so 
glad you helped me out after the 
Batman films failed. I now know 
the true art of cinema, all 
thanks to you Zack Snyder.

INT. WRITER’S OFFICE - NIGHT

Chris and Zack look at the portal door.

ZACK
I hate bizarro us.

Zack slumps in his seat, Chris pats Zack’s back.

Post credits

INT. WRITER’S OFFICE - DAY

Other Zack and Chris sit at the desk. A napkin flies 
in.

ZACK
Hmm.

Zack picks it up.

CHRIS
What does it say?

Zack shows Chris.
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CHRIS (CONT’D)
Ripping the arms off? Oh my 
stars, Zack, that is amazing. 
Let’s do it.

ZACK
Yeah.

Chris and Zack high-five.

END
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